only one critical article, published in 1932, by Louis B. Wright entitled 'Henry Robarts: Patriotic Propagandist and Novelist' which provides little more than a brief summary of his various writings (which include romances and records of state entertainments) and some biographical speculations; 6 other, briefer, references to him exist in recent critical works on Elizabethan prose fiction. 7 Robarts' pamphlets are worthy of attention for they shed light on how travel is imagined from the perspective of home, and provide insights into the role played by the act of commemoration in constructing the nation. 8 What led Robarts to write celebratory pamphlets? In his address to Drake in A Most
Friendly Farewell, Robarts claims that he has put pen to paper in response to the lack of published accounts of Drake's achievements. Drake was in disgrace since 1589, and Hakluyt planned to omit the account of Drake's circumnavigation of 1577-80 from the 1589 edition of his Principal Navigations, only subsequently adding 'The Famous Voyage of Sir Francis Drake' to his anthology. 9 Indeed, Robarts' claim that he has been forced to write because others have not conforms to the reason Hakluyt would later give in the dedicatory letter to the first volume of The Principal Navigations of 1599 for compiling records of voyages that 'might commend our nation': 'seeing no man to step forth to undertake the recording of so many memorable actions, but every man to folow his private affaires: the ardent love of my countrey devoured all difficulties, and as it were with a sharpe goad provoked me and thrust me forward into this most troublesome and painfull action' (*2 r ). Robarts, like Hakluyt, makes his work speak to the strength of his allegiance to Queen and country, partly by trading on the proclaimed 'rudeness' or simplicity of his writing. 10 The incapacity Robarts repeatedly professes adequately to express the extent of Drake's achievements is also a heightening device to express his subject's worthiness, and an invitation to others to supply gaps in his narrative, for Robarts sees himself as providing the first draft of a narrative record that will be completed by those better equipped, through experience or scholarly ability, to (5) give the impression that these words are voiced in real time as part of an act of public farewell in order more effectively to suggest that good favour is conditional on the crew's behaviour (and, of course, Drake's achievements) on the journey, and to imply that Robarts will be instrumental in its bestowal.
Robarts' recommendation of the mission to the favourable attention of the reader is itself a type of reward, and therefore serves as a means for him to align himself with Drake as a kind of maritime benefactor. The writing of travel, like travel itself, is a heroic feat: a taking of 'paines' for the benefit of the country.
Robarts assumes for his pamphlets a more important role in the maintenance of his subjects' fame than might at first be apparent. for example, notes that the hospitality afforded Christian IV by James I on his visit to England 'shall never be rased out of memory': 29 a compliment which, referring as it does to the living memory of the spectators, does not acknowledge the dependence of the perpetuation of this memory on texts like his own which provide an afterlife for entertainments that are in themselves ephemeral. Strangely, for works lamenting the relative lack of written accounts of notable achievements, the fame of those Robarts celebrates often seems to exist independently of any literary means to promulgate it. In the case of Drake, this is likely to be a nod to the fact that Robarts was offering the public memorials of alreadyfamous exploits (and thereby using Drake's name and fame in order to sell his pamphlets).
Drake's fame and popularity was not by the 1590s dependent on any literary report. Though Robarts here treats fame and publication as semi-autonomous entities, which suggests that his subjects' fame is both dependent on, and independent of, written records like his own. And yet, because the fact that his subjects are already famous brings into question the need for Robarts' commendations, he has to imagine some role for his pamphlets in the constitution of that fame. This sometimes involves him in paradoxes. In Haigh for Devonshire (1600), for example, he sets out to report the activities of 'these famous men', without which they would 'lye / In darke oblivion' (B v ). Such comments, in which Robarts represents himself as responsible for securing a fame that has already been won, speak to mutually incompatible impulses: the attempt to establish the incontrovertible and inevitable fact of his subject's fame, and the wish to carve out a position for himself in the maintenance of that fame.
Robarts may also be negotiating here between verbal and written means of conferring 'fame'; The title 'The Trumpet of Fame', which Robarts may have borrowed from Breton, would seem to claim for his writing the ability to heighten the fame of his subjects.
Robarts, as a former seaman and, as Wright terms it, 'laureate of sailors' (182), is both writer and traveller, though, unlike Drake, he does not seem to have written up his own experiences. Neither did he take part in the voyages he celebrates, and there is nothing in his texts of Breton's preoccupation with the implication of this lack of experience for the nature and status of the written record. 31 Robarts' material is culled from the same store of national wisdom to which it contributes, rather than being based on any privileged knowledge. What Given that this phrase hints at a possibly subversive lack of verisimilitude or veracity, Robarts may be holding out employment on a subsequent journey as a way of obviating the need for literary invention.) Robarts is, he says, merely helping to plug a gap between the extent of Drake's fame and the relative paucity of written accounts of his voyages. And yet, this is no humble position, for Robarts' texts not only present certain actions as worthy of public remembrance (and theorise that presentation) but are also imagined to have real efficacy by inspiring the reader to imitate the worthy: indeed, they set out an imitative pattern imagined as shaping England's national identity. Remembering Drake is not only a service to Drake, it is also a means of winning further honour, prestige, and power for England and the English, as well as a means for Robarts to achieve a modest and short-lived literary fame through his association with Drake. Robarts aims not only to inspire readers to duplicate the acts of heroism he records, partly by polarising slothful stay-at-homes and valiant adventurers abroad, 32 but also to encourage further acts of writing-as-remembering, which will in turn act as guides to future conduct. This and other aspects of Robarts' writing show that, though he is a marginal and neglected figure, his work offers perspectives on the ways in which longdistance travel was imagined and written, and on how such acts of commemoration bear on incipient forms of nationalism. 31 Breton takes as his topic the challenge of writing a commendatory text from the point of view of one who has merely heard of, and maybe also read about, overseas missions, rather than being able to communicate to the reader any fresh observations derived at first hand, and his text gives a sense of literature straining to make up for this experiential lack. In these respects it serves as an instructive contrast to Robarts' pamphlets on Drake. 32 These stay-at-homes are the kind of men who, as Sullivan points out, are likely to ignore the calls to remember Drake; 'the forgetful body' is 'an idle and unregulated one [. . .] defined in contrast to the body that remembers, which is constituted by discipline and regimented labor' (Memory and Forgetting in English Renaissance Drama 22).
